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1998 – Vito Apuleo   " Two Time"

The assumption which prompts the language motivations characteristic of the vision of Massimo Catalani, is founded on two grounds: reassurance and provocation: on one side there is the reassuring, capturing image inspired by the great classical motivation of human figure; on the other there is the assumption of the challenging subtraction of nature’s self.

We assert this by looking right at the proposed solutions and their perceptive evidence. What do these figures smoothly and attractively laid down, crouched, mobile as if repeating the steps of an ideal ballet, mean? They mean nothing but a return to the things themselves, to recognise oneself and to let others recognise.

All this is obtained availing of poor and earthy materials, which nobly structured and assembled, yet create a soothing sense in whose cracks it is possible to listen to the noise of silence. The images which instead recall a naturalist iconography try to translate into an alarm signal just this sense of silent reflection. Also in those tomatoes and in those bunches of earth’s products, the matter is raw but it is not a soothing matter.

Willingly vulgar, the forms seem to pop up from an ideal TV screen and macroscopically aggressive they strike the glance of the viewer as a moment of violence. That violence which is concealed day by day behind the appearance of consumption and which is so intense to hide behind the cellophane coating which wraps up product’s brutality.

The giant feature of the forms substantially seems to conceal an ecological complaint of the manipulation capability which the consumption industry cunningly hides.
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