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1998 – Claudia Colasanti   "Video Wall"

Why propose visions which lead to one only direction, that of TV? In so far as this planetary medium unconsciously sneaks into the reflections of many contemporary artists, Massimo Catalani believes it to be a well precise challenge. If an entire generation of artists constantly relies upon the definition of image and television thought for its formal solutions, both in terms of painting, notions and objects, or still, non manipulated samplings of the transmitted images themselves, it means to a degree that it quite influences us, becoming more and more a space/container of an immediate and globalising communication. The attempt, maybe paradoxical, of Catalani, is to prove that through simple and popular elements it is possible to make a work occasionally hyper-conceptual. His clear and dazzling ethnic-folk figuration is based on the pictorial faithful reproduction of food products, mainly vegetables. All these products are typical of a certain culture where tomatoes, chillies and lemons are spectacularly displayed as if popped up out of an elegant TV interlude. Without any manipulation, if not that of blow-up and delicate and mellow pictorial texture, almost a masonry made with the spatula, Catalani selects some sequences of his personal "broadcasting" schedule. A representation and reflection cycle on the technique, always precise although always very material, and symbol of a rigorously and willingly not cultivated horizontal mythology. So, are Catalani’s Videowall happy? Certainly they are harmless and coloured, with sharp images captured from the domestic gastronomic universe and at the same time sophisticated hyper-technological scenarios. For his works, Massimo Catalani, maybe unconsciously, does not use the history of art, and adopts instead everyday things, to rebuild paradoxes rooted in the subjective unconscious which inevitably merge with the collective and popular one.  
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