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1991 – Ludovico Pratesi "NATURA PICTA"

When we look at them from far away, the art works of Massimo Catalani look like still-lives, which perfectly fit into the tradition of this particular pictorial gender, born at the end of the Sixteenth century. As Caravaggio, Crespi or Chardin, Catalani paints the daily objects in their essence, without lingering in the useless affectations of the late baroque art of Ruoppolo, Recco and their Flemish cousins. No oysters or caviar, but pasta or fruit seen with a realistic eye, without any specific interpretation: objects present on the canvas in all their volumetric texture, further enhanced by the particular pictorial technique used by the artist in these paintings. Onions, chillies, apples, pasta with courgettes are represented as monumental by Catalani’s painting, which succeeds in creating a short-circuit between American Pop Art’s vocabulary (with precise references to the researches of Oldenburg and Dine) and that, much more "European", of informal matter (just think of pasta which enlivens Fautrier’s hallucinating "otages"). So these paintings, which at first sight seem close to traditional still-lives, reveal unexpected features, linked to a minimal vulgate of an artistic gender considered as "noble", transferred to a futuristic scenario, where the object has to be rapidly consumed. At a time of "fast food" and food adulteration, a natural fruit is once again the protagonist of a painting which binds the strength of the matter to that of the image, in a successful synthesis between traditional and contemporaneous. Ludovico Pratesi 1991
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1999 – Ludovico Pratesi  "la frutta virtuale di Massimo Catalani "

Not reassuring but joyful, not trustworthy but happily intrusive, the red tomatoes of Catalani become part of the image of Rome, in a giant transparent banner which breaks the neo-classic harmony of the villa Mazzanti lodge, opened on the roofs of the eternal town. Illegitimate children of the relationship between Andy Warhol and Giorgio De Chirico which generated the Italian neo-pop painting of the end of this millennium, Massimo Catalani's tomatoes, chillies and peppers transfer the reassuring dimension of fruit grown in the fields by farmers in the post-human territory of greenhouse farming, fruit grown with chemical products and transgenic crop growing, where each fruit takes on a perfect and stainless look, which makes it possible to transfer it in the pure universe of virtual image. Created out of a cross-breed between Warhol’s Campbell soups, Oldenburg’s "ice creams " and enigmatic objects which veil with mystery the vague atmospheres of metaphysical paintings of De Chirico, Catalani’s vegetables are appealing as commercials. Still they preserve a strong blast of ironic happiness. But there is more to it: in order not to fall in the trap, and to hang on to a thin thread with his real public, the artist makes his works with a particular technique which conveys a high degree of physical force to peppers and tomatoes.
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