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1999 - Sabrina Vedovotto. “ Four Questions to: ...”

S. V. (….) Even if techniques are changed, do many changes occur since you started?

M. C. (…) I started in 1988 using a mixture of pigments and vinyl glue and painting mainly architectures that I have never exposed. In 1992 I started to insert a white powder from Carrara - a building material you can buy in specific shops- producing a pasty mixture composed of marble powder, pigment and vinyl glues, that is the one I use more frequently. In 1994 I started searching for new sands: the Rome's, Tiber's and sea's sand as well as inland clays. For all my exhibitions, I have used the sand of the place. For example, at the Geneva's exhibition in 1995 I used the sand I found there. I continued to mix all materials up to the blind exhibition in 1995: that sands had different glanulometry: for a plain idea I associated fine granulometry; for a dark idea I used rough and thick one. Meanwhile I invented frames that derive form a technique of the Sixteenth Century (…). I created them with wood covered by Bologna's plaster and rabbit glue. Form 1997 to 1998 I started collaborating with roman gilder artisans. From this collaboration, the Pear on silver leaf presented at the exhibition was born. (…) Its background is what I call "smanacciato"- i.e. it is hand made in an almost tribal technique (….) 
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