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2014 – Clara Pacifico Natoli - “ROMA”

“Roma” is the most ambitious and significant project by Massimo Catalani as it faces the key subject of the artist’s life and career. Graduated in Architecture, become an artist, a painter with hard materials, Catalani has focused his research since ever on the “eidos” of things, on their origin and the need for us to regain a virginal vision of the world. His artistic career sees the necessary fusion of the arts: sculpture, painting, architecture and photography.

The artist has executed many series treating all genres from still-life to portrait through history and landscape. Catalani has invented, almost twenty years ago, a unique media, literally unexplored, that unifies the contemporary minimalism and the tactility of sculpture. The artist’s world is decomposed and recomposed in atoms of sand and the spatula which substitutes the brush rebuilds a reality that far from being perfect could be reinvented endlessly by our perception.

As the critic Gianluca Marziani wrote few years ago, Catalani found himself a style that could exalt the atomic aspect of forms in order to represent “the skeleton of things”.

This project is a perfect synthesis of the artist’s personal and stylistic choices; it is the inspired moment when his artistic and personal talents fuse together harmoniously: the painting gesture, the architectural knowledge, the urban consciousness and the unique media that characterizes his work. “Roma” is the autobiographic and universal narrative of the immortal city, the city that has lived and survived through all ages. It is the tale of “the great beauty”, of the dream, of the human utopia.

The Architecture defined as science of building that get the Human to the Divine, that represents the man’s search of perfection through the exact mathematics and perspectives, becomes here a naturalistic subject matter and fulfills to evoking the stories of which she has been protagonist and spectator. Walking through the ages, the artist leads the viewer along two thousand years architecture. From the Claudius aqueduct through the temple S. Peter in Montorio by Bramante to the MAXXI by Zaha Hadid, each subject is executed looking at a black and white photograph that the artist’s mind expands to create a granular and sandy painting.

The clear image of the beginning is decomposed and recomposed by the artist’s imagination trough the peculiar and difficult media in a luminous vision at the moonlight. Referring to the engraving tradition, Catalani modifies the perspectives, dilates shades and details following the meter of emotions but more he exceeds the sign on paper of that tradition and works only with the hard building materials. He moulds marble powder, lime, soil and luminescent salt into a pictorial but also conceptual gesture, aiming to extrapolate the spirit of buildings and inflating them with new poetry.

The thick and granular impasto, obtained from natural elements, adheres perfectly to the wooden surface like oil on canvas: each grain of soil repeats the function of a pixel. As the paintings light up without electricity, they overtake the digital era to place themselves already in the ecologic future.

The all work exalts the sacredness of history through the personal narrative of beauty and celebrates with new amazement the magnificence of human ability over the ages.
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