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2000 - Giorgio Muratore: “THE NAMES OF THE ROSES” *

Abattuci, Abeilard, Acanthée, Achille, Adélaide, Adéle, Admirable, Adonis, Adsire, Afranie, Africaine, Agathe, Aglaé, Agnes, Aigle, Aimable, Aimée, Alba, Aldegonde, Aline, Alix, Alphonse, Alphonsine, Alzonde, Amadis, Amaranthe, Amélia, Amoureuse, Amphitrite, Anacréon, Anais, Ananas, Anarelle, Anastasie, Anatole, Ancelin, Andromaque, Anémone, Angevin, Anglaise, Animating, Anna, anne, Antigone, Antoniette, Aphrodite, Apollonie, Archidamie, Ardoisée, Aréthuse, Argentée, Ariadne, Aricinie, Arlequin, Armantine, Armide, Arnault, Artémise, Arvensis, Astrée, Astrolabe, Athalie, Athalin; Athénais, Atropurpurea, Augustine, Aurore, Ayrshire, Azélia, Azéma; Babet, Bacchus, Banse, Barbanègre, Bardon, Baronne, Batarde, Bazaris, Belladonna, Belle, Beauté, Belgica, Bélisaire, Bengale, Beniowki, Bérénice, Bedrtin, Betzi, Bichonne, Bifére, Bisson, Bizarre, Blanche, Bleu, Bobelina Boieldieu, Bonne, Botzaris, Buoclier, Bougainville, Boule, Boulotte, Bourbon, Bourduge, Boursault, Bouquet, Bracelet, Brennus, Briard, Brigitte, Brillante, Briséis, Britannicus, Brown, Buffon, Burdin, Buret, Byron; Clipso, Caméléon, Camellia, Camille, Camuset, Cannabina, Candide, Cannele, Caprice, Capricorne, Capucine, Carbonara, Carmin, Carmosina, Carnée, Caroline Cartier, Caryclée, casimir, castel, Catherine Cécile, Célanire, Céleste, Célestine, Célinette, Cels, Chamnagana, Chanchelier, Changeante, Chaptal, Charles, Charlotte, Charmante, Charpentier,
Chateaubriand, Chaussée, Chérance, Chérie, Chévrier, Chine, Chinoise, Chimène, Chloé, Cicris, Circassienne, Cire, Claire, Clara, Clarisse, Claudine, Clélie, Clémence, Clémentine, Cléodoxe, Cléonice, Cléopatre, Cloé, Cloris, Clotilde, Cocarde, Colbert, Colette, Colocotroni, Compton,
Contesse, consatance, Constant, Constantine Convenable, Coquette, Coquille, Coralie, Cora, Corcelles, Cordon, Corine, Cornélie, Corvisard, Corymbe, Cotonneux, Couronne, Courtney, Courtin, Courtisan, Coutard, Coutoure, Cramoisi, Créralis, Croix, Cuisse, Cumberland, Cupidon,
Cibéle, Cypris; Dahlia, Dalbert, Damas,Dame, Damossine, Daphné, Darius, Davoust, Déesse, Déiphile, Déjanire, Delacroix, Delatour, Délicatesse, Délice, Délicieuse, Delille, Delphine, Dematra, Denon, Desaix, Desbrosses, Descemet, Désespoir, Désfontaines, Desfossés, Deshoulières, Désirée, Desprez, Devaux, Devergnie, Diademe, Diane, Didon, Dieudonné,
Digittaire, Divinité, Dona, Don, Doniana, Doniante, Dorothée, Dositée, Dubocage, Dubourg, Dubreuil, Duc, Duchesse, Ducis, Dufresnois, Dupuytren, Duroc; Eblouissant, Ecossaise, Eclatant, Edward, Egérie, Eglantier, Eglantière, Elégant, Elégante, Eléonide, Elia, Elisa,
Elvinie, Elvire, Emeline, Emilie, Emmelina, Empereur, Enchatée, Enchantresse, Enfant, Eponime, Erigone, Ermite, Ernestine, Esponia, Esther, Etienne, Etoilée, Etna, Eucharis, Eugéne, Eugénie, Euphrosine, Eusèbe, Eve, Ex, Exubérant, Eynard, Eyriés; Fabvrier, Fakir, Fanny,
Faustine, Favorite, Félicia, Félicie, Félicité, Félix, Fenelon, Feu, Fidèle, Fidelia, Florida, Floride, Florine, Fonceir,, Fontenelle, Formidable, Foucher, Francfort, Francoise; Gabrielle, gabina, Gaillarde, Galatée, Gallica, Gallique, Ganganelli, Garnier, Gassendi, Gauffrée, Général, Gentil, Géorgienne, Géorgina, Glacée, Globe, Globuleuse, Gloire, Gloria, Glorieuse, Glycère, Goliath, Gracieuse, Gracilis, Grain, Grand, Grande, Grandesse, Grandeur, Grandidier, Granval, Green,
Grenadine, Grevery, Greville,Grison, Gros, Grosse, Guérin; Haitienne, Hardy, Hébé, Héloise, Henry, Héraclius, Héritier, Hérissée, Hérisson, Herminie, Hervy, Hessoise, Hétérophille, Honorine, Hortense, Horthensia, Hudson, Hyménée; Idalise, Ignenscens, Ile, Ildefonse, Illustre,
Impératrice, Incomparable, Indica, Intéressante, Invincible, Involucrée, Irena, Iréne, Irma, Isabelle, Isaline, Ismael, Ismène, Ismenie; Jacques, Jacquin, Jaune, Jaunatre, Jay, Jean, Jeanne, Jenner, Jenny, Jessaint, Jaune, Jezabèle, Joséphine, Judicelli, Junon, Junia, Justine; Kamtschatka, Karaiskaki, Kératri, Klin; Labbey, Lady, Lafayette, Laffay, Laitière, Lamarque, Laodicée, Laomédon, Larochefoucault, Lavalette, Lavoisier, Lawrence, Lawrenceana, Léandre, Lebrun, Lée, Légère, Lelieur, Lemercier, Léocadie, Léonidas, Léontine, Léopoldine, Lépida, Leroux,
Lesbie, Leufroy, Lilas, Lincelle, Lindley, Lodoiska, Loisiel, Lord, Louis, Louise, Lucrèce, Ludoricus, Luisante, Lully, Lyell, Lyre; Mably, Macartney, Maclovie, Macrophylla, Madame, Mademoiselle, Mahéca, Mages, Magnifique, Majestueuse, Malmort, Malton, Malvina, Manatte, Manon, Manteau, Marais, Marginée, Marguerite, Maria, Marianne, Marie, Marinette, Marjolin, Marquis, Marx, Maubach, Mauget, Maximus, Méchin, Méhule, Mélanie, Melina, Mère, Merveille, Messine, Mezerai, Miaulis, Microphylla, Mienne, Mille, Milton, Mille-épine, Mine, Minette, Miroir, Miss, Mithridate, Moderne, Moise, Molière, Monique, Monsieur, Mont ezuma,
Mon trésor, Mordant, Mort, Moyenna, Mousseuse, Multiflore, Mouscade, Mouscate, Musqué, Musquée; Nadiska, Na'ne, Nankin, Napoléon,  Napolitaine, Narcisse, Nathalie, Néala, Négresse, Néreide, Néron, Neumann, Newton, Niétas, Nigritiana, Nigrorum, Nikita, Nini, Ninon, Niobée, Noble, Noémie, Niosette, Noir, Noire, Nora, Nouveau, Nouvelle, Nubienne, Nycetas, Nymphe; Obscurité, Octavie, Odorant, Oeillet, Olympe, Olympie, Ombrée, Ombre, Ondine, Ophir, Ornement, Orphée, Orphise, Orientale, Osiris, Otaitienne, Othello, Ourika; Paillard, Palavicini,
Pallas, Palmyre, Pamela, Panachée, Paola, Parfaite,Parnassina, Parure, Parny, Passe, Paulina, Pauline, Pavot, Peddy, Pellettier, Pensylvanie, Perle, Périclès, Pérou, Perpétuelle, Petit, Petite, Pétronille, Phaloé, Pharéricus, Phénix, Philéas, Philémon, Philippe, Philippine, Philomèle,
Pierre, Pimprenelle, Pivoine, Placidie, Plaine, Plotine, Pomme, Pommifère, Pompon, Ponctuèe, Poniatowky, porcelaine, Porte-soie, Portland, Poudreux, Pourpre, Précieuse, Prédestinée, Président, Préval, Prince, Princesse, Prolifère, Prométhée, Proserpine, Provence, Provins, 
Psyché, Pucelle, Pudeur, Putaux, Pyrame, Pyramidale, Pyrolle; Quatre-saison, Quesné, Quitterie; Racine, Raucourt, Ravissante, Redouté, regia, Regulus, Reine, Renoncule, Renversée, Reversa, Richer, Rien ne me surpasse, Rigoulut, Ritay, Robin, Roéser, Roi, Romélie, Rosa, Rudicaulis, Rosalie, Rose, Rosée, Rosella, Rosier, Rosine, Rouge, Roxburgh, Roxelane, Royale, Ruban, Rubigineux, Rubrispina, Rubis, Rudicaulis, Rugueux; Sabine, Salicetti, Salamon, Samson, Sanguine, Sans pareille, sanguinea, Sara, Sarmenteux, Savannaise, Scabriuscule, Seris,
Sébastiani, Séduisante, Seigneuur, Sémonville, Sempervirens, Sénat romain, Septime, Séraphine, Serné, Serré, Sévigné, Simplice, Socrate, Soeur hospitalière, Soleil, Sombreuil, Somptueuse, Sophie, Soufre, Souvenir, Spaendonck, Spinosissima, Stéphanie, Suaveolens, sub-alba,
Sultane favorite, Superbe, Surpasse, Surprise, Sylphide, Sylvérie, Sylvia, Systilie, Syrius; Taglioni, Talbot, Talma, Télésille, Telson, Temple, Tendresse, Terminale, Ternaux, Thais, Thalie, Thargélie, Thé, Thélaire, Thémis, Théagène, Téone, Thisbé, Théophanie, Thory, Thouin,
Thuréte, Titus, Tout aimable, Toutain, Toute bizarre, Transparente, Traversi, Tricolore,  Triomphant, Triomphante, Triomphe, Tresarin, Trois Mages, Tulipe, Turbiné, Turenne, Turneps; Ulysse, Uniflore, Unique; Valéda, Valérie, Valentine, Varata, Varin, Vauban, Velours, Vénus,
Venustus, Verdier, Verte, Vesta, Vestale, Vésuve, Véturie, Veuve,  Vibert, Victor, Victoire, Vierge, Villageoise, Villosa, Villoresi, Vilmorin, Vineix, Vineuse, Violette, Violet, Virginie, Visqueuse, Vitex, Volidatum, Volney, Volumnie, Warata; Ypsilanti; Zabeth, Zaire, Zénobie,
Zélia, Zéphir, Zerbine, Zoé, Zostérie, Zulmé.

* Serie di voci liberamente tratte da M. Boitard, Manuel complet de l'amateur de roses, leur histoire e leur culture, Roret, Paris, 1836.
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2003 – Giorgio Muratore - His Rome, our Rome

I believe I bear some kind of paternal responsibility in this exhibition and I have no choice but to assume it and account for some of the decisions, not so much regarding the selection of this or that building, of this or that fragment, as, perhaps, the more general sense of an approach, of a way of thinking and of expressing a point of view that Catalani offers us in this presentation of  "His" Rome which although it belongs him almost genetically, is therefore, nonetheless "mine" too.  

It is a responsibility that developed the far-off years following 1968 which, in some ways and in many regards, coincide with the post-modern years, when, having got over our infatuation with ideologies, method, rigour, orthodoxy, distance, escape and illusion, a few of us tried to recuperate our city and our life with its architecture made of bricks and mortar and stone.  In a city where, along with the doors and the windows, the roofs and the cornices, even the streets, public squares and monuments had been lost, and subsequently, likewise, the sense of order and well-being that derives from a situation in which a house was a house, a simple, well-constructed thing, with a clear function and significance in all its manifold purposes and infinite meanings.  

They were the years in which architects (but who are the architects, who can call themselves such?)  wandered about at school, at work and in life in search of an identity of which the former solid and perhaps banal profile had been lost and too many of them were affecting to resolve all the problems of the world when they were not even in able to understand the daily lives of their peers.  The image of the self-important architect was no longer in vogue - the tweed-clad freelance-opportunists with their custom-built cars and dancer friends who were seen at all the right places - parish churches, ministers' private cabinets, painters' studios and the cafes along the Via Veneto - just like in the days of the Montesi case*, the Fiumicino airport bombing, the films "La Dolce Vita" [Fellini], "Il Bidone" ["The Swindle" - Fellini] and "Il Sorpasso" ["The Easy Life" – Dino Risi] - and who did business with the Christian Democrats, priests, and the building speculators of old.  

Also on the decline were the anorak and balaclava set, forever on the verge of a breakdown and under the smoky, smoking illusions induced by joints and white powder, syringes and P38s. And then after the liberating sense of well-being they got from the boom, they became bogged down in the daily grind of party membership, of any party as long as it got them a car rental deal in exchange for any old non-project entailing an armful of papers, some folded up blueprints and spiral-bound photocopies, devoid of emotion, but compliant to the rules and regulations, satisfying the "specifications", since we were all about to enter the European Union with a "strong" Lira.  

They were the years of the ugliest, gloomiest and stupidest architecture of the world, intrinsic to the pre-fabricated concrete slab era, industry and labour unions. They were also the years in which one boasted that one came from the most renowned, but also the most insolvent, schools and "trends":  the "Milan set", the "Venice set", the "Rome set", a few outsiders from Palermo and a few successful provincial bumpkins from Felino or Camerino, all leading a chorus of self-proclaimed "quality", a quality as much invoked as it was eluded in the blind illusion fed by those same glossy magazines of the tile manufacturers and plumbers who had elevated themselves to the rank of authoritative champions of  a self-referring and obedient "culture", compensated in schools with a handful of unfairly assigned teaching posts  and in the profession with the crumbs of some position obtained hush-hush, the remaining bribes of a much more conspicuous and masterly strategy.  They were the years in which one learned and became informed through reading and writing, by hand on paper. Yet to come were the computers, mobile phones, floppy disks, hard disks, compact disks, master and zip files. 

Savinio, De Chirico, Rossi, and perhaps even Piacentini, or maybe not because even now he's still a bit taboo; Pasolini in the meantime was writing "Petrolio" [Petrol]...  

They were the years after the red, after the black and after the modern. They were the pink years and the pale blue years, the years of cardboard columns and spandrels; Church shoes, cashmere, grey suits, double-breasted jackets, Apollodoro, Borromini and ostentation, an obligatory carnation*. The city of architecture was called Tangentopoli*, IRI [Institute for Industrial Reconstruction], redevelopment, Italstat [Italian infrastructure company]. Then it was the railroads and Metropolis and yet perhaps today, given the way things are now, we should be looking back to those years with nostalgia.  

Next it was the turn of the Greens – those clean-cut, good-looking, fair-haired bimbos from the best part of town - to enter into even dirtier politics than before. Children-friendly cities, country casuals, trekking, Tods' and Timberlands, Pandas, first a scooter then a Smart car, architecture that "at last" makes its nationwide come-back, from petrol to methane, parking lot or no parking lot, parking meters, now known as parcometri and not parkimetri, and don't tell me they're made by Germans, 'cause they were actually nazis before and then they did some business deals with the Americans, the ones with the drills that dig kilometre-long holes to suck out other people's petrol and their state-of-the-art technologies… State of what art? And what state? Vietnam or the Gulf? Afghanistan or Chechnya, perhaps even Uzbekistan. But what has petrol got to do with it? Does it by any chance have something to do with Pasolini's old story? Maybe – who knows?

Magistrates strictly red, politics strictly "new" and "correct", Chinese witnesses, Chicchi, Giovanne and Franceschi, Gallipoli, Ginostra and Filicudi. Luckily the Volcano [Etna] blows its top every now and again.  Pipelines and poisons:  from Algeria to the Biennale.  The invisible English, always butting in, so they can't be that invisible, who went to mess things up in China where there's more space and just a step away from Hong Kong to boot. 

The Jubilee, the Stars, and finally, in Rome, the Ara Pacis, [Alter of Peace] casting off its Morpurgo coat and putting on a new one designed by Meier, the Auditorium:  how many times will they inaugurate it again?  Renzo Piano "saves" Rome and fills in its "black holes" (with concrete); Zaha and Odile, black leather, piercing, extreme sports, S&M, all that for contemporary Art which, if it really existed, would run a mile from those horrendous spaces, which can only be digested with the cocktail snacks served at the cocktail parties of cocktailed bureaucrats who in the past and in the present blocked, block and will block up with bullshit the toilets of culture that are left in their care.  Poor Rome, with its Auditorium that never looks you in the face, always turning the other way, lead cockroaches (allow me to translate for the cispadanes: by "cockroach", here, we mean a rather conspicuous pest, usually found in drains, of an imprecise colour between black, grey and brown and which in the specialist literature of the scribes is referred to as a  "beetle". The latter, on the contrary, is a noble creature, rich in hermetic tradition, to which the cockroach has been put on a par in order to give it a more noble origin and hence likewise the zoo-entomological metaphor upon which the work calls), the cavea... worse than the sphere he [Renzo Piano] put on the roof of the Lingotto [theatre in Turin], but all in very natural materials.  All rubbish, 'cause you only have to cross the road and you find yourself in the middle of the oh so very "baroque" twists and twirls (say those who supervise it too) of the "old lady of Arabia"* which Saddam might as well take back and have a desert built around those smoking oil wells so as to get a whiff of "good home air".  What then?

It's back to petrol again…

Translator's notes: 

Montesi case – an unresolved murder case dating back to the late fifties, in which the body of a young girl, Wilma Montesi, was found on a beach near Rome. A leading politician's son was implicated in the affair.

Carnation – symbol of the Socialist party.

Tangentopoli - literally "kickback city" a series of corruption scandals that brought down Italy's political elite.

"Old lady of Arabia" – refers to the Rome Mosque.
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